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[bookmark: OLE_LINK5][bookmark: OLE_LINK6][bookmark: OLE_LINK7][bookmark: OLE_LINK8]Photojournalism mainly through photography and short text descriptions to constitute news reports. In photojournalism, the photos lost property in news is like a human without the soul. Regardless of the value of photojournalism is big or small or no value, it is still a part of the news. The constant change of photojournalism is also to present better for the news. The value of transformation in photojournalism is to help the government better to maintain national stability as a propaganda or to reflect historical events better to enhance its value. To answer this question by exploring how Chinese photojournalism raises from its ashes between 1976 and 1989. This time period was marked by many crucial changes in Chinese politics, social life, and the press, all of which were documented to an extent in photographs. Photojournalism has changed in technological, subject matter, the way of taking pictures, and the photography spirit of journalists in this time period. Although photojournalism plays a very important role in government propaganda, the new form of photography produced during this period is still trying to present better for the historical situation at the time. If the value of change in photojournalism is reflected in the photo that the Chinese government wants to present instead of present the truth of history, Chinese people will live in a fairy tale compiled by the government forever. Moreover, the most important thing is that the government should not deprive the rights to know the truth of history from Chinese people. Therefore, the change in photojournalism is to make the continuation of its meaning more realistic and reflect historical events better. (add why and how is help in photojournalism in China for Intro)
[bookmark: OLE_LINK11][bookmark: OLE_LINK12]As a populous country in the world, China needs some assistance from photojournalism to manage a huge country. The equipment and technology of photojournalism have been updated with the support of the government, and this move effectively helped the government to establish a good image. Compare to the Compared with foreign journalists, Chinese photographers have used old equipment that make their national pride has been hit. According to Xianfeng Gan, author of “Zhongguo Xin Wen She Ying Shi =: The History of New's Photo in China,” published in 2008 by Beijing: Zhongguo she ying chu ban she, “They use state-of-the-art cameras and 100-degree color rolls, while Chinese journalists use backward-looking cameras with flashing lights that break down from time to time” (Gan 133). The government's decision to update the old photographic equipment for journalists not only accelerated the further development of journalistic photography but also promoted the government's own image. However, government support has gradually become a means of manipulating photojournalism during the Cultural Revolution. By suppressing photojournalism, the government uses photos to present events that they want to make the public aware of. Some of those news reports are untrue information, and some of the news reports are incomplete news events. If the change in photojournalism must lose the most basic meaning of photo realism, then the change of photojournalism itself will loses its meaning and value.
[bookmark: OLE_LINK13][bookmark: OLE_LINK14][bookmark: OLE_LINK9][bookmark: OLE_LINK10][bookmark: OLE_LINK15][bookmark: OLE_LINK16][bookmark: OLE_LINK17][bookmark: OLE_LINK18]In the absence of good photographic equipment and photographic photography technology, photojournalism still can restore the historical events of the time in a complete and true way. Under the conditions of lack of technology in the past, news photographers tried their best to present the best results in photojournalism. During the war, the scarcity of resources in photojournalism is that they can only use the resources available to complete the work. For instance, they use sunlight to expose photos and rinse photos with well water. According to Yong Tian and Wu tian, author of “Jin Cha Ji Hua Bao: Yi Ge Qi Ji De Dan Sheng : Zhongguo Hong Se Zhan Di She Ying Ji Shi,” published in 2012 by Jin cheng chu ban she in Beijing, “People are shocked that the Jin Cha Ji Hua newspaper can be so beautiful even if it is published in a tough war environment” (Tian 121). The reason why this newspaper was full of praise descendants not only because of the extent of the drop-down photograph of his reservations, but also partly because newspapers perfect to restore the history of the war years. The value of photojournalism is reflected in whether the event reflected is a history of certain value, rather than helping the government to create fake news. Newspapers born in such a tough environment are exquisitely valuable, and technological innovation creates more value by creating a better environment. Therefore, in order to improve the value of photojournalism, it is necessary to carry out technological innovation through the visual effects of tool conversion and photo presentation.
[bookmark: OLE_LINK23][bookmark: OLE_LINK24]The diversity and flexibility of photography themes have shaped a colorful photojournalism that can reflect historical events of an era from multiple aspects and perspectives. If the subject of the news is locked into a single one, then the photo taken is limited and cannot show an event completely. A single-themed photojournalism is like a watercolor without color, so there is no space for imagination and creation. The mandated themes and fake photographs during the cultural revolution called into question for the value of photojournalism and even had a negative impact on the international community.  After the innovation of news photograph, Chinese photojournalism has gradually been recognized at the international level over time. According to Xianfeng Gan, author of “Zhongguo Xin Wen She Ying Shi =: The History of New's Photo in China,” published in 2008 by Beijing: Zhongguo she ying chu ban she, “Xinhua News Agency's reputation in international subject news photography in third world countries even exceeds Western Chase” (Gan 149). The diversity in themes can create more opportunities for the international success of Chinese photojournalism. It is the significant way that Chinese photojournalism can show its value in the world, which not only encourages the reform of news photography but also improves the image of Chinese photography. As time goes by, the subject of international in Chinese photojournalism gradually been recognized at the international level. 
[bookmark: OLE_LINK19][bookmark: OLE_LINK20]The valve in for transformation in diversity subject of photojournalism is not only show in the Chinese photojournalism is on the international stage, but also get connection with viewer though the event show in photographs. For instance, there is a time that Chinese people attended to stock market first time, it has a deep memory in people’s mind that photojournalism helps a lot. According to Xianfeng Gan, author of “Zhongguo Xin Wen She Ying Shi =: The History of New's Photo in China,” published in 2008 by Beijing: Zhongguo she ying chu ban she, “Zhang xinmin's "shenzhen 8.10 stock market surge" in 1992 is one of the most impressive photos left to everyone after the reform and opening up. It is forever remembered for recording the far-reaching stock market turmoil in shenzhen on August 10 in the history of Chinese securities” (Gan 146). The subject of photojournalism which is close to people’s daily life is easier for people to resonant with photos. A powerful photograph supposes have a strong connection with viewer, so that it can be passed on due to it is already being the part of people's memories. Overall, the value is worth from the result of changing in photojournalism’s subject.
A valuable photojournalism is reflected in the impact of the subject matter on the future. If the subject matter of photojournalism is immutable, it is difficult for Zhejiang Province to take photographs that are remembered by future generations. Because the photos of the same theme are similar in the eyes of those who do not understand photography. Under such circumstances, the diversity of news topics seems to be important, especially in the event of alerting future generations. For instance, within Zhensheng Li’s photo is describe the women, Wang Shouxin, who was sentenced to death due to she is a corrupt officer in government (Image 1, Li). The image was shocked people due to people always annoyed the people who is a corrupt officer in government and the action for the women in this image is so unacceptable. The events reflected in this photo are a reminder not to think about this woman learning for a long time to come.
1. A single theme will not only make photojournalism lose objectivity but also make it lose its full functionality.
a. According to Zhensheng Li, Robert Pledge, and Jacques Menasche, author of “Red-color News Soldier: A Chinese Photographer's Odyssey Through the Cultural Revolution”,published in 2003 by London: Phaido, states that “the news’ photographer only photographed people working on the farmland due to the government’s decision to encourage people to grow corn during the Cultural Revolution” ( Li).
A. In order to compete with other forms of visual media, news photographers can use variety of photographic methods and academic exchanges.
1. Arguably, photographers should be brave enough to explore new forms of photography even when there is controversy.
a. [bookmark: OLE_LINK25][bookmark: OLE_LINK26]In the book, “Jin Cha Ji Hua Bao: Yi Ge Qi Ji De Dan Sheng : Zhongguo Hong Se Zhan Di She Ying Ji Shi,” published in 2012 by Jin cheng chu ban she in Beijing, Yong Tian and Wu tian state that, “ Some photographer from western regard staged photography in a derogatory sense, but the American photographers value the same highly” ( Tian 188).
b. In the book, “Jin Cha Ji Hua Bao: Yi Ge Qi Ji De Dan Sheng : Zhongguo Hong Se Zhan Di She Ying Ji Shi,” published in 2012 by Jin cheng chu ban she in Beijing, Yong Tian and Wu tian state that, “Xiaobing Xu kept taking pictures and allowed the military to do the same even though officers were annoyed with him” (Tian 178).
2. Photographers can enhance photography and complement deficiencies by participating in various forms of photojournalism competitions.
a. [bookmark: OLE_LINK59][bookmark: OLE_LINK60][bookmark: OLE_LINK21][bookmark: OLE_LINK22]According to Xianfeng Gan, author of “Zhongguo Xin Wen She Ying Shi =: The History of New's Photo in China,” published in 2008 by Beijing: Zhongguo she ying chu ban she, “representatives of the world press photography competition were presented for the first time from January to December 1988 in eight cities which were inclusive of; Beijing, guangzhou, Shanghai, wuhan and Chengdu, causing strong repercussions” (Gan 151).
b. According to Wugong Hu, author of “Photojournalism” Zhongguo Ying Xiang Ge Ming: Dang Dai Xin Wen She Ying Yu Ji Shi She Ying”, published by Beijing: Zhongguo wen lian chu ban she in 2005, “The winning works of the China photojournalism contests have fully presented the events and specific characters that affect human souls in China and in the entire globe” (Hu 80).
Topic diversity. 
B. [bookmark: OLE_LINK63][bookmark: OLE_LINK64]The relevance of using innovation in photojournalism and globalizing it is to get rid of political influence and enhance objectivity in the discipline. 
1. Photojournalism and photographers that only focus on Political aspects and subjects and are controlled by the same depict a high level of subjectivity.
a. [bookmark: OLE_LINK65][bookmark: OLE_LINK66]In the book, “The Cruel Radiance: Photography and Political Violence”, published by Chicago: The University of Chicago Press in 2010, Linfield states, “And while the culture revolution might be seen as a prime example of totalitarianism, in some ways it was a throwback to the essentially apolitical ideal of what one leading China scholar called a ‘virtuocrary’” (Linfield 109).
b. According to Zhensheng Li, Robert Pledge, and Jacques Menasche, author of “Red-color News Soldier: A Chinese Photographer's Odyssey through the Cultural Revolution”, published in 2003 by London: Phaidon, states that “some journalists only take photographs that the government wants them to” (Li). 
2. Photojournalism, taken by photographers who lost their dialectical thinking and interpretation also lost meaning.
a. According to Xianfeng Gan, author of “Zhongguo Xin Wen She Ying Shi =: the History of New's Photo in China,” published in 2008 by Beijing: Zhongguo she ying chu ban she, “Jiang qing works in dazhai village’, which is a fake photo taken by her director” (Gan).
b. The dissertation “A Turn to Realism and Humanism from Propaganda: Chinese Photojournalism Practices between 1976 and 1988”,published Apr,2018 on Asian Journal of Communication, Shi Li states that, “At their worst, photographs published as news were reduced to visual lies, aiming to mislead people and convince them to unquestionably believe in the Communist leadership”(Li 119)
c. [bookmark: OLE_LINK75][bookmark: OLE_LINK76]According to Zhensheng Li, Robert Pledge, and Jacques Menasche, author of “Red-color News Soldier: A Chinese Photographer's Odyssey through the Cultural Revolution”, published in 2003 by London: Phaidon, states that “Negative photos about the Cultural Revolution are not allowed to be filmed and retained” (Li).
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Image 1, Zhensheng Li, Untitled #800202_29-4, February 1980. Black and white print, 65 x 43.4 cm.
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